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No. 0 INTRODUCTION   
NARRATOR: 

Dear visitor, a very warm welcome to this exciting exhibition.  I’m going to be your virtual host for 
today. I’ll be guiding you through the exhibition step by step. We also have an expert with us here, an 
Egyptologist. 

EGYPTOLOGIST: 
That’s right, and I can promise you a fascinating encounter: a meeting with Tutankhamun, the young 
pharaoh who died more than 3,300 years ago. You’ll also gain many interesting insights into the 
everyday life and the religious beliefs of the ancient Egyptians. 

NARRATOR: 
First of all, there’s one important point I’d like to make: all the objects you’ll be seeing here are 
exact copies of the objects from the tomb of Tutankhamun, in other words, replicas. How were they 
actually made? 

EGYPTOLOGIST: 
We employed a team of extremely talented Egyptian craftspeople to make them – using exactly 
the same ancient techniques under the strictest scientific supervision. As you’ll see, the replicas are 
enormously valuable in themselves.

NARRATOR: 
And now a word on how to use your audio guide. If you key in the number that’s shown at each of 
the exhibits, you’ll then hear the relevant description. 

EGYPTOLOGIST: 
By the way, on your tour of the exhibition you will get to know a fascinating person, the British 
archaeologist Howard Carter, the man who discovered the tomb of Tutankhamun. We hope you 
enjoy the experience.

No. 1 ROSETTA STONE 
NARRATOR: 

The text you can see on this stone isn’t actually very exciting: it’s a decree by Egyptian priests from 
the year 196 B.C., engraved on a stela of hard stone.   

EGYPTOLOGIST: 
Nevertheless, the “Rosetta Stone” is literally a milestone in our understanding of ancient Egypt. For 
one and a half thousand years, nobody had been able to read the ancient Egyptian script. But this 
stone, which was found in 1799 at the town of Rosetta in the Nile delta, suddenly opened the door 
to understanding hieroglyphs.  
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NARRATOR: 
... this strange writing, which is made up of hundreds of pictorial and phonetic symbols - the texts 
are mysterious records from a long-lost world.   

EGYPTOLOGIST: 
On the inscribed side of the stone, with its flat, polished surface, there are three inscriptions to be 
seen. The first is written in the ancient Egyptian hieroglyphic script. The second inscription is also 
made up of characters that at the time, two hundred years ago, nobody was able to read. Today we 
know this as “demotic” script, the writing used by Egyptian officials in their everyday work. But the 
third inscription – and this was a huge sensation at the time – is written in Classical Greek... 

NARRATOR: 
...in other words in a language that was still very well known. 

EGYPTOLOGIST: 
That’s right. And it was immediately clear that all three texts had the same content. So the Greek text 
offered the possibility of deciphering the meaning of hieroglyphs for the first time. The key had been 
found. 

NARRATOR: 
It wasn’t scholars, though, who found the famous stone on a blistering hot summer’s day in 1799; it 
was soldiers, French soldiers. The year before, Napoleon had set off for Egypt with an enormous army. 
His aim, in his own words, was to “bring civilisation to the Orient and free this beautiful part of the 
world from the English yoke.” The war ended in a terrible defeat for France. But one of its effects was 
to awaken in Europe a keen interest in the ancient Egyptian culture, a sort of Egyptomania.  

EGYPTOLOGIST: 
And it was at that time, around 1800, that a young Frenchman read all these sensational reports about 
Napoleon’s Egyptian expedition, about pyramids and obelisks, and also about the Rosetta Stone. 
Jean-François Champollion was a linguistic genius from an early age. He was spellbound by the idea 
that he might be the one to decipher hieroglyphs for the first time. 

NARRATOR: 
It seemed like a young man’s dream, with little hope of becoming  reality, for in many other countries 
linguistic scholars were also working hard on this great task. It was a regular international competition, 
and the most important minds of the age were all taking part in it. 

EGYPTOLOGIST: 
But the young Frenchman eventually managed it before any of the others, even though it took him 
twenty years: he cracked the code. In the year 1822, Champollion presented his findings to the French 
Academy – and that was the day that modern Egyptology was born. A world that had been closed for 
thousands of years now began to reveal itself. 

No. 2 CARTER/CARNARVON - VALLEY OF THE KINGS - TOMB MODEL
NARRATOR: 

One day in 1914, the American millionaire and amateur archaeologist Theodore Davis, who held the 
excavation permit for the Valley of the Kings, announced that his work in the area was now completed. 

EGYPTOLOGIST: 
He didn’t believe that anything of importance could be found there anymore, and so he gave his 
permit back. 

NARRATOR: 
But there was someone else who saw things differently, someone who was obviously very headstrong. 
Howard Carter had first come to Egypt as a seventeen-year-old, initially as a draftsman, and then as 
excavation site director. And in contrast to other archaeologists, he was firmly convinced that the 
hidden tomb of the pharaoh Tutankhamun was somewhere in the valley, buried deep under the rocky 
debris. 

EGYPTOLOGIST: 
But firm conviction on its own wasn’t much use; Carter needed support, he needed money to get the 
permit and to excavate – perhaps for years. Luckily for him, he knew a rich English gentleman, Lord 
Carnarvon. 

NARRATOR: 
It says a lot for Carter’s powers of persuasion that he was able to convince Carnarvon to take over 
Davis’s excavation permit. But the difficulties were enormous, because by now the floor of the valley 
was covered with thousands of tons of debris and rubble from previous excavations. But perhaps we 
should explain first what the “Valley of the Kings” actually is?

EGYPTOLOGIST: 
That’s the name we Egyptologists and archaeologists call a blistering hot, parched desert valley in the 
western hills of Thebes. It lies opposite the modern city of Luxor. Almost all the kings of the resplendent 
New Kingdom era were buried there. For four hundred years this craggy valley, the Valley of the Kings, 
was the graveyard of the pharaohs. The tombs built here, were for eternity.  

NARRATOR: 
For six whole winters when the heat wasn’t quite so murderous, Carter searched for the tomb of 
Tutankhamun. In the end Lord Carnarvon wanted to stop the excavations because they were costing 
so much. But Carter asked him for one last chance. He was given it – and suddenly he struck very lucky. 
He actually found the tomb. Let’s have a closer look at the model of the tomb complex. 
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EGYPTOLOGIST: 
The entrance to the tomb lay deep under the ruins of some old workmen’s huts dating from pharaonic 
times, right at the bottom on the bare valley floor. 

NARRATOR: 
And the strange thing was that Carter had already excavated at this spot, five years before. Just 
imagine what it was like when, on the 4th of November, 1922, Carter had the first steps of the 
stairway cleared and came upon a long, rubble-filled passage that ended at a walled-up and sealed 
entrance. On the seal, Carter found the name of the person who lay buried here, the name of a king: 
Tutankhamun. 

EGYPTOLOGIST: 
The tomb complex consists of four different chambers. First there’s the antechamber with an opening 
into a small side chamber or annex, as Carter called it, which lies a little lower. At the end of the 
antechamber Carter came upon a dividing wall that was completely intact. Behind this is the burial 
chamber with the shrines and the coffins of the mummified pharaoh. The fourth room is the treasury, 
which is connected to the burial chamber.

No. 3  STATUE OF TUTANKHAMUN  
NARRATOR: 

There he is, King Tutankhamun. He is the best known of all the pharaohs, an international superstar, 
eternally young and beautiful. He died in the full flower of his youth.

EGYPTOLOGIST: 
This statue was found in 1903, almost twenty years before the discovery of his tomb. The inscribed 
name reads “Horemheb.”

NARRATOR: 
Who was that?

EGYPTOLOGIST: 
A well-known general and commander-in-chief of the army, who then became pharaoh himself. But 
the investigators found out that something else must have been written under this name, something 
that had been chiseled off. 

NARRATOR: 
Another name, perhaps? 

EGYPTOLOGIST: 
Precisely. Nowadays we can recognize the young pharaoh immediately. The features on the statue 
are unmistakably his. But at the time, in 1903, there was a lot of guesswork. The name “Tutankhamun” 
was found on the back of the statue. 

NARRATOR: 
Different names on one and the same statue.

EGYPTOLOGIST: 
That’s right. In ancient times, the statue had probably stood with its back against a wall or a column, 
and the people who removed the original name of the ruler on the front of the statue didn’t notice the 
name on the back. 

NARRATOR: 
That sounds almost like an Egyptian mystery story, or like a scientific thriller. Who might have had an 
interest in chiseling away the original name?

EGYPTOLOGIST: 
We know that Horemheb was one of Tutankhamun’s successors to the throne. He had all the statues 
and monuments of his immediate predecessors destroyed. That means Tutankhamun and his father 
Akhenaten. In doing so he was also breaking with a whole era that he wanted to wipe out and consign 
to oblivion. Deleting his name was intended to banish Tutankhamun from Egyptian history for all time 
– along with his father Akhenaten. But the name on the back of the statue was overlooked. 

NARRATOR: 
But at least a name had now been discovered: Tutankhamun. And a face; the face of a youthful king, as     
                     shown in the statue.  

No. 4 VIDEO: TUTANKHAMUN -18TH DYNASTY 

The origin of one of the most famous pharaohs of Egypt is lost in the political turmoil at the 
end of the Amarna Period. “The Living Image of Aten” is only born in the last years of the reign 
of King Akhenaten. The few indications found refer to him as the “physical son of the King”, 
meaning that Akhenaten must have been his father. 

Amenhotep the Third – Tutankhamun’s grandfather - is one of the most dazzling rulers of the 
New Kingdom. He rules Egypt for almost 40 years and brings an unprecedented period of 
cultural flourishing, prosperity and stability to the land of the Nile. 

Amenhotep the Third is the richest man in the world. No king of the Eighteenth Dynasty has as 
many monumental temples, statues and palaces built throughout the country as he does. An 
outstanding example is the Temple of Luxor. 

His son Akhenaten, however, is responsible for the most radical changes that ancient Egypt 
ever saw. 

He abolishes all of the gods and worshiped only one: Aten, the sun disc. 

He has the images and names of other gods chiselled out all over the country and destroys 
their statues, especially those of the reviled state god Amun. 

Akhenaten is rightly identified as having devised the first monotheism in world history.
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Akhenaten even founds a new royal city in honour of Aten: Akhetaten near Tell-el Amarna on 
the edge of the desert of Middle Egypt. 

The Pharaoh also initiates an unusual artistic style. He has himself depicted with a long chin, a 
rounded belly and strong thighs. 

Akhenaten is married to probably the most beautiful woman in the world: Nefertiti. The couple 
has at least six daughters.

The name of the mother of Akhenaten’s son is not yet known. We only know who ascends 
to the throne as the only apparent male heir after the death of Akhenaten and unstable 
intermediate governments: the King’s eight-year-old son Tutankhaten.

The most important decision is made in the second year of the young King’s reign: He reinstates 
all of the old gods and the place of Aten is taken up again by the former state god Amun. In his 
honour, the young Pharaoh changes his name to Tutankhamun.

He reverses other decisions that his father made too: Tutankhamun leaves Amarna and 
declares Thebes the religious centre of Egypt once again. The old priests are reinstated and the 
temples that suffered the most under Akhenaten’s iconoclasm are restored. 

Tutankhamun’s sudden death at about eighteen years of age spells the end of one of the most 
glorious dynasties of Egypt. The young King’s widow Ankhesenamun is left behind alone.

For want of a male heir, the former vizier Ay marries the last of the royal family and takes on the 
office of pharaoh. 

When the vizier also dies, his long-time opponent and Supreme Military General Horemheb 
ascends to the throne of Egypt. 

His policies initiate a radical upheaval. Horemheb wipes out all traces of his predecessors from 
the archives and monuments. 

For this reason, there are few remaining traces of Tutankhamun. It is only three thousand years 
later that Tutankhamun’s magnificent burial treasure turns the short-lived and forgotten King 
into the most famous of all Egyptian pharaohs.

No. 101 PRESHOW
Black: Narrator,  Blue: Carter Kid (about 10 years), Green: Howard Carter

  
Gold mask Tutankhamun is one of history‘s most enigmatic figures. The 

young pharaoh‘s reign passed almost without a trace. Yet 
today, Tutankhamun is probably the best-known ancient 
Egyptian pharaoh – all thanks to a young man born some 
3,200 years later...
Howard Carter.

Carter: ten years old Title: London 1884

Carter reads The pharaohs were buried in pyramids, supposedly to help 
their ascent to the stars. Visible from afar, the pyramids 
proclaimed the riches given to the kings for their journey. 

Carter reads The more impressive the pyramids were, the more they 
attracted tomb robbers. Later generations of pharaohs hid 
their tombs underground. For thousands of years desert 
sand covered the floor of the Valley of the Kings. Now no one 
knows what treasures still lie there undiscovered. 

The Nile from the air Egypt is the Nile’s gift. The mighty river feeds the desert 
kingdom. For thousands of years, the Nile gave the Egyptians 
rich harvests and stable incomes. The Egyptians created 
the oldest structures in the world and the longest-lasting 
civilization ever.

Horse in front of temple Title: Luxor 1890

Photo of Carter At seventeen, Howard Carter first visits the land of his dreams. 
He’s a good artist – and gets a job with a famous archaeologist, 
documenting the finds. 

Akhenaten Carter is familiar only with the names of most pharaohs. But 
he‘s read that Akhenaten was a heretic, abolishing Egypt‘s 
deities and solely worshipping Aten – the sun god. 
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Desert from the air Akhenaten moved his capital into the desert - the very place 
where Carter is now working. Twenty years later, the famous 
bust of Nefertiti, Akhenaten’s wife, is found there. 

Pharaoh‘s shadow Carter overhears talk of a forgotten pharaoh. He doesn’t yet  
know that this is the son of the heretic Akhenaten.

Europeans in Egypt His career takes off: At twenty-five, Carter is chief inspector 
general of monuments for Upper Egypt– a remarkable 
achievement! But a brawl puts an end to his career: 

Tourists Carter insults riotous European tourists and, rather than 
apologize, he quits his job. 

Carter despondent At thirty-one, Carter enjoys a dubious reputation as one of life’s 
failures. He survives as a guide for antiquities. 

Avenue of Sphinxes At night, I dreamt of the long-lost pharaoh, the new king 
who the gods had put on the throne. I was convinced this was 
Tutankhamun. I absolutely had to find his tomb. Except I had 
neither money nor a concession to dig.

Enter Lord Carnarvon But then Carter meets an unusual Englishman. 

Terrace Winter Palace Title: Luxor 1907

Carnarvon slides Unlike Carter, Lord George Edward Herbert, Fifth Earl of 
Carnarvon, is rich and famous for his passion for race-horses 
and fast cars. 

Car crash 
Slideshow Egypt

A car crash leaves Carnarvon seriously injured. Doctors 
recommend Egypt for its climate. But he‘s bored and wonders: 
“Isn‘t there something for me to do?”

Carnarvon & Carter Carnarvon is just the person Carter waited so long to find.

Excavations From 1909, they are a team: Carter heads the excavations 
in Thebes. Carnarvon provides the funds, receiving some of 
the finds in return. There‘s only one flaw: Carter is excavating 
exhausted ground.

Valley of the Kings  
from the air

He still dreams of the Valley of the Kings and the tomb of 
Tutankhamun.

Carnarvon & Carter I had long talks with Lord Carnarvon, trying to persuade 
him to acquire the concession for the Valley of the Kings. 
Carnarvon remained sceptical. He’d heard the valley 
was exhausted. But I was convinced that the tomb of 
Tutankhamun still lay under the debris of previous 
excavations.

Plan Carter‘s enthusiasm is catching. In autumn 1917, Lord 
Carnarvon agrees to a systematic search for the tomb of the 
mysterious pharaoh.

The squares Carter divides the valley into squares, removing surface 
debris down to the rock. Nearly one hundred workmen dig 
six winters long – but without success.

Map of Rameses tomb
Tourists in the Valley

Only one site remains unexamined: next to the grave of 
Rameses VI, near the main path through the valley. Digging 
there would be bad for business - it’s the main tourist season.

Highclere Castle The expedition seems likely to finish before Carter can carry 
on. Carnarvon has run into financial problems and cut the 
funding. For five years, Carter sunk a fortune into the desert 
sands. Carnarvon seriously doubts Carter’s claim about the 
tomb of a pharaoh called Tutankhamun. 

Carter as soothsayer But Carter‘s determination changes Carnarvon‘s mind.

Sunrise I knew this was going to be my last chance to find the tomb 
of Tutankhamun. Only an archaeologist can understand 
how desperate I was. I had no idea how near we were to our 
long desired goal.

Excavators Title: 4 November 1922

The discovery:
Butler with letter

The very same day, Carter cables Carnarvon: 
“At last have made wonderful discovery in Valley – a 
magnificent tomb with seals intact. Re-covered same for 
your arrival. Congratulations!”
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Arrival at the tomb
When Lord Carnarvon arrives with his daughter Lady Evelyn, 
they find a wall with the seal of Tutankhamun! 

Cobra
Empty birdcage

Sceptical looks

But then a cobra kills Carter’s canary. For the workers, it’s an evil 
omen. The cobra is the pharaoh’s protector. Anyone disturbing 
the pharaoh’s rest is cursed. Such superstitions leave Carter 
cold. Together with Carnarvon and his daughter, he climbs 
down into the grave, unimpressed by the local people‘s fears.

Opening the tomb For three thousand years, no one has entered the tomb of 
Tutankhamun. Never before had archaeologists discovered a 
sealed tomb. The tomb robbers were always there first. Now 
the question was – what would Carter find in the tomb? 

Candle With trembling hands, I made a tiny breach for the candle. At 
first I could see nothing, but then... 

Carnarvon, expectant Carnarvon asks if he can see anything. Carter replies:

Yes! Wonderful things!

NARRATOR: 
Carter set to work breaking open the wall. Very carefully he removed the ancient clay 
seals. What met the astonished gazes of the men at that moment is what we’d like 
to show you now. Please follow us into the tomb complex of King Tutankhamun. As 
you do so, try to imagine how that moment felt, with the candle-light falling into the 
chamber for the first time in thousands of years, and  revealing the most extraordinary 
treasures... 

THE ANTECHAMBER 
NARRATOR: 

Dear visitor, you are now seeing the antechamber exactly as Carter and Carnarvon saw it for the first 
time. It’s an exact reconstruction of the room and its infinite number of objects.

 CARTER: 
Soon the details emerged from the half-darkness, strange-seeming animals, statues, and gold – 
everywhere glinting, shimmering gold. A whole chamber full of things such as we had never seen 
before. And such as no one had seen for over three thousand years. We stood in amazement before 
three large, gilded beds with remarkable animal heads and elongated bodies. Round about and on top 
of the beds stood numerous strange objects, beautifully painted boxes, elaborately worked vessels of 
alabaster, a pair of scepters, black shrines, and decorated chairs. A stool covered in spots in imitation of 
a leopard skin, with legs like duck beaks. I cannot say whether we noticed all these objects immediately 
at the time; we were far too excited and fascinated. It was, at any rate, an overwhelming experience.

NARRATOR: 
Under the couch with the lions’ heads stands a small throne made of ebony, which Tutankhamun 
probably used during his childhood. Under the other bed, which is decorated with a cow-headed 
goddess, lie some strange white, egg-shaped containers. These were probably used for storing food 
in the afterlife. And at the back, in the left-hand corner, is a sumptuous treasure; a small gilded shrine.

CARTER: 
But what we saw under the hippopotamus bed took our breath away. It was the magnificent gilded 
throne of the king, overlaid from top to bottom with gold and richly ornamented with glass and inlaid 
stones. 

NARRATOR: 
It was this room, that was broken into by tomb robbers, probably soon after the burial of the pharaoh.

CARTER: 
In the left-hand corner lay a carelessly stacked heap of parts of dismantled ornamental chariots, 
gleaming with gold and inlays. The plunderers had evidently attempted to tear off the valuable gold 
fittings in great haste. Perhaps they had been interrupted by the necropolis administration over three 
thousand years ago.

EGYPTOLOGIST: 
In this antechamber alone, Carter and his team members registered almost 700 objects, mapping 
their positions in the room precisely. Each of the objects was numbered, described, drawn, and 
photographed. Carter and his team were meticulous workers. On the right-hand side of the 
antechamber, two life-size statues of the king in black and gold stand opposite each other; they look 
like guardians. They seem to be watching over a mysterious room hidden behind the wall. It was here 
that Carter discovered a blocked-up opening in the wall. In great suspense, he opened it up.

NARRATOR: 
And now, if you’re ready, we’d like to show you what Carter found behind this next wall.
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THE BURIAL CHAMBER - RECOVERY OF THE SHRINES

 CARTER: 

Three months after the discovery of the tomb, on the 17th of February, 1923, at two o’clock in the 
afternoon, we began to knock down the wall. We had previously packed up the two guardian figures 
with great care so that our conservators could treat them, as we had already done with the many 
objects in the antechamber. Then we began with the greatest of care to break open the wall.

Once we had made a sufficiently large opening, we stood before a golden wall. This wall revealed itself 
to be a richly decorated shrine gilded all over, and around it in the chamber, there was just enough 
room to edge our way through. The four walls of the chamber were decorated with wall paintings. We 
recognized among the scenes a funeral procession to the tomb, the king himself, and some deities of 
the afterlife. 

After opening the shrine, I discovered inside it a second shrine, and hanging over it like a starry sky 
was a cloth with gilded rosettes. We spread this cloth out on the floor outside so as to see it in its full 
extent. It was huge. So inside the shrine there was a second, somewhat smaller shrine. The seal on the 
door was intact.  I could hardly suppress my excitement, for I now stood before the most sacred part 
of this tomb, and I knew that no tomb robbers had ever penetrated here. 

As I opened this shrine with trembling hands, I saw inside it a third shrine, and inside this one stood 
another. Everything gleamed with gold! Behind the doors of the fourth shrine, however, stood a stone 
sarcophagus. 

To be able to get inside it, we would first have to remove the four shrines.

NARRATOR: 
The lack of space in the chamber made it almost impossible to move, and the recovery of the shrines 
was unimaginably difficult.

CARTER: 
At first it seemed a complete mystery to us how we were to dismantle and remove the individual 
shrines, which weigh up to fifteen hundred kilos (thirty-three hundred pounds), without damaging 
them. There were more than 80 individual pieces, and we needed 84 days of the heaviest physical 
labor before we had managed the task.

NARRATOR: 
Every day brought more and more onlookers, as the news of the tomb’s discovery had quickly spread 
around the world. The removal of the treasures soon turned into an exciting spectacle with an 
international audience.. All the pieces first had to be conserved before they could be taken down to 
the Nile. Carter even had a rail track laid for transporting the larger pieces.

CARTER: 
The number of our rails was so small, however, that we immediately had to take up the tracks behind 
the little wagon again so as to re-lay them in front of it – and all this in the blistering heat of Egypt.  

NARRATOR: 
Once the objects had reached the Nile, they were loaded onto a ship and taken to the museum in 
Cairo.

CARTER:
After the dismantling of the four shrines, the stone sarcophagus finally stood before us. Once we had 
carefully raised the lid with angle irons and pulleys, the interior was revealed. And there we discovered, 
under the remains of a darkly colored linen cloth, a wonderful gilded coffin. 

The first thing we did was to lift out the gilded coffin using pulleys. When we had removed the lid of 
this coffin, a second, even more magnificent coffin was revealed. At first we were unable to open the 
lid of this coffin. Once again we had to install a specially elaborated system of pulleys, so as to lift this 
second coffin out of the first one. We were extremely surprised by the enormous weight of the coffin. 
We laid thick planks on the sarcophagus so that we could place the coffin on them. 

NARRATOR: 
When they finally managed to lift off the lid, which was firmly stuck to the bottom half with resins, they 
found – a third coffin. 

CARTER: 
It was made of solid gold, and that was the reason for its enormous weight. We found desiccated 
flowers, and the thought that they had been lovingly laid in the tomb more than three thousand years 
ago moved us deeply. And once more the hands of pious priests had poured perfumed resins over 
everything, which in the course of the millennia had become black as pitch. In this heavy gold coffin 
lay the mummy of the pharaoh, with its head covered by an enigmatic golden mask.

CARTER: 
You can perhaps imagine what feelings had been running through me during those days and weeks; 
we forgot everything around us: the stifling air in the tomb, the heat and the sweat, the inexpressible 
effort, the exhausting work in the cramped chamber. But I was happy: never before had anyone 
found such a completely preserved pharaoh’s tomb, never before had anyone been able to see such 
wonderfully crafted works of art as ours, which had been slumbering here for more than 3,000 years. 
My long search for this tomb, the many years of hoping and worrying, had all been worthwhile. 
Because with all this, our knowledge of ancient Egypt had been incredibly enriched.

NARRATOR: 
Let’s now move on to the third room, which is the treasury, and which opens directly off the burial 
chamber.  
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THE TREASURY
CARTER: 

A single glance was sufficient to show us that wonderful treasures were to be found in here. Opposite 
the entrance stood the most beautiful thing I had ever seen – so beautiful that I held my breath in 
amazement. It was a shrine-like chest, completely overlaid with gold and decorated at the top with a 
frieze of uraeus snakes. These cobras  are supposed to magically protect the shrine’s contents. For it 
was without doubt the shrine that contained the canopic vessels, which is to say, the jars or miniature 
coffins with the inner organs of the king, which play such an important part in the embalming process 
because they are so absolutely necessary for life in the hereafter.

EGYPTOLOGIST: 
Four goddesses protect the shrine that holds the internal organs. Their names are Isis, Nephthys, 
Neith, and Selket.

CARTER: 
Directly by the entrance, like a mysterious guardian on a gilded base and a sledge with long carrying 
poles, lay the black figure of the jackal-headed god Anubis. He leads the deceased into the underworld 
and protects them from all dangers. Behind Anubis we recognized the head of the sacred cow Mehet-
Weret, who is a symbol of the heavens and of the night in the hereafter.

NARRATOR: 
On the right are a large number of black shrines or chests. Each contains one or more figures of either 
gods or kings, carefully stored in cloth wrappings. Most of them are covered in gold leaf. 

CARTER: 
A whole series of model ships was stacked on the black chests, without any discernible order, 
except that the prows were always aligned facing west, in the direction of the setting sun, toward 
the kingdom of the dead. We recognized the details: small cabins, kiosks, or thrones on their decks. 
They were boats such as the ones that were used in everyday life on the Nile in ancient Egypt. To the 
left of the Anubis figure lay some magnificent chests of ebony, decorated with gold and ivory; they 
contained valuable jewelry. Each one of these objects was minutely examined.  

NARRATOR: 
Please come with us now and we’ll show you the burial chamber, the holy of holies in the whole tomb 
complex.

BURIAL CHAMBER, OPENED SHRINES & WALL PAINTINGS
NARRATOR: 

On Friday the 17th of February, 1923, Howard Carter was finally ready to carefully open the wall from 
the antechamber to the next chamber. He directed an electric lamp into the room.

CARTER: 
Barely a meter away from the door stood something that was blocking our entrance to the chamber. 
To all appearances it was a wall of solid gold. This wall revealed itself as a richly decorated shrine gilded 
over and over, and all around it in the chamber there was just enough room to edge our way through. 
The four walls of the chamber were decorated with frescoes. 

NARRATOR: 
In the narrow passageway between the outer shrine and the walls of the burial chamber there were 
numerous objects that immediately drew Carter’s attention. Most of them were objects with ritual 
functions, but some of them also came from everyday life in ancient Egypt. And here also lay one of 
the many wine jars that had been given to Tutankhamun to take into the afterlife.

CARTER: 
I marveled very much at this pitcher. According to the inscription it came from the “property of 
Tutankhamun, the ruler of Upper Egypt and Heliopolis on the Western River.” The cellar master of the 
wine was called Kha. 

NARRATOR: 
Carter saw that the doors of the first shrine were wide open, so tomb robbers had already got this far. 
But behind it he discovered the door to a second shrine. And the official seal on this door was entirely 
intact. 

CARTER: 
As I opened this shrine with trembling hands, I saw inside it a third shrine, and inside this one stood a 
fourth. 

NARRATOR: 
The shrines were nested in one another; within each one stood a slightly smaller one. 

CARTER: 
Behind the doors of the fourth shrine stood a stone sarcophagus. To open this, we first had to recover 
the four shrines. 

NARRATOR: 
The lack of space in the chamber made it almost impossible to move, and the recovery of the shrines 
was unimaginably difficult. There were more than 80 individual parts, and Carter’s team needed 84 
days of the hardest physical labor to recover the shrines. When the stone sarcophagus could finally 
be examined, Carter found that it contained three coffins, each one inside the other; they were fitted 
together like nesting dolls.
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CARTER (deeply moved): 
In the innermost coffin lay the mummy of King Tutankhamun, for more than three thousand years. 
The head was covered with a golden mask.

NARRATOR: 
The four walls of the burial chamber were decorated with beautiful paintings, which we have 
reconstructed here. If you’re standing in front of the open door of the outer shrine at the moment, 
then please turn around to face the reproduction that you’ll find directly behind you. This is the east 
wall of the chamber. You’ll see the procession with the coffin sledge, with the king’s mummy under a 
lofty canopy, being hauled by twelve high officials over the desert sand toward the royal tomb. This is 
the funeral of Pharaoh Tutankhamun. 

NARRATOR: 
If we follow the rope with which the high officials are pulling the dead king’s sarcophagus, it will lead 
us to the next scene. 

EGYPTOLOGIST: 
The dead King Tutankhamun is first transfigured by Ay, who is already depicted as the successor 
of Tutankhamun and is now dressed as a mortuary priest with the skin of a great cat. After this, 
Tutankhamun is welcomed to the hereafter by Nut, the mighty goddess of the sky. Nut is the mother 
of the sun god Ra, who every morning must give birth anew to the sun, thus enabling life to continue. 
This includes Tutankhamun, who becomes the sun god. In the last image on this wall is the god Osiris, 
with his green skin color. 

NARRATOR: 
On the narrow wall with the monkeys, which is directly across from the open doors of the shrine, you 
can see the solar barque with a scarab. 

EGYPTOLOGIST: 
It is the symbol of the eternal renewal of life. The barque is just arriving in the underworld and is 
greeted by twelve baboons. On this side you can also see how little space was left between the shrines 
and the burial chamber. In the scenes on the opposite side wall, Tutankhamun meets important 
deities of the afterlife. 

NARRATOR: 
Now, if you are ready, we can move on to the second part of our exhibition, in which you can see and 
marvel at the most beautiful and important objects from the tomb, piece by piece.

NO. 5 VIDEO: SHRINES

NARRATOR:
The four shrines and the sarcophagus form a casing to protect the mummy of the dead 
pharaoh in its “house of eternity”. Here, too, the mystery of the king’s transformation into 
the immortal sun god takes place. 

The shrines are shaped like chapels and made of wood. The outer and inner surfaces were 
coated with a fine layer of plaster and then covered with gold leaf. Putting together this 
ensemble of shrines and the stone sarcophagus in the narrow burial chamber was no 
easy task for the Egyptian craftsmen. First, the stone sarcophagus containing the coffins 
and the mummy was positioned in the chamber. Then, the precisely measured individual 
prefabricated parts of the shrines were brought into the burial chamber and assembled 
there sequentially around the sarcophagus from the inside out. 

The largest, outer shrine represents a festival hall where Tutankhamun celebrates his eternal 
kingdom in the sky. On the sides we can see a pattern inlaid in blue faience – these are 
symbols for the eternity of the kingdom and for protection. 

The images and inscriptions on the next shrine are partially encrypted and would have been 
readable only by a select few, even at the time they were written. This shrine was intended 
to renew the sun’s energy every night in a secret way. 

Probably the best-known depiction on this shrine is that of a deity with a snake biting 
its own tail. It can be interpreted as a symbol of time and eternity, one which was carried 
through to ancient Greece as an important symbol in Western art.

On the next shrine can be seen two sections from the Amduat, the book of what is in the 
underworld, which recounts the journey of the sun barque through the 12 hours of the 
night. The roof of this shrine slopes diagonally, imitating an Upper Egyptian chapel. 

The innermost shrine is made in the form of a Lower Egyptian chapel. According to spells 
from the Egyptian Book of the Dead, it is in here that the mystery of death and new creation 
takes place. On the roof of the shrine the winged sky goddess Nut can be seen accompanied 
by the falcon-headed god Horus. Gods are depicted at the ends of the longer sides. Thoth, 
the ibis-headed god of wisdom, opens up the sky to Tutankhamun. 

The sarcophagus is hewn from quartzite, and the cover from pink granite. The four 
goddesses at the corners, Isis, Nephthys, Selket, and Neith, protect the dead king.
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No. 6 THE THREE GOLD COFFINS 
CARTER: 

We saw a likeness of the boyish young king made of gold and in splendid artistic execution. The gold 
ornamentation was as radiant as if it had just come out of the workshop. This golden image of the 
pharaoh was the lid of the first mummiform coffin, which completely filled the stone sarcophagus. 
Because of its size we surmised that it was the outermost one of a series of coffins, the innermost of 
which enclosed the mortal remains of the king.

NARRATOR: 
And that’s how it was. There were three coffins, each one resting inside another. You see them now 
before you, as we’ve set them up beside each other. Each of them fitted precisely into the next. 

EGYPTOLOGIST: 
These coffins are images of the sun’s golden radiance, while at the same time being protective casings 
for the corpse, as well as imperishable substitute bodies. Each coffin lid shows an idealized image of 
the king. He is wrapped in a feathered robe, his brow adorned with a vulture and cobra, the heraldic 
goddesses of the Two Lands, in other words, Upper and Lower Egypt. In his crossed hands, he holds 
the pharaonic insignia of rule, the crook and flail. Nevertheless, the coffins differ from each other. On 
the gilded outer coffin the king wears a tripartite wig under a head cloth. He’s already depicted as a 
god here. 

CARTER: 
We even found withered flowers in the coffins, which had been given to the dead king more than 
three thousand years ago for his journey into the afterlife, a parting gift from the young widow to her 
beloved husband. It was one of those moments that deeply moved us.

NARRATOR: 
On the second coffin the colored glass inlays seem to reproduce the play of colors at sunrise, even 
though no ray of light could have penetrated the absolute darkness of the tomb during the three 
thousand years that had passed.  

CARTER: 
But the innermost coffin is of breathtaking splendor. This exceptional coffin is 1 meter and 85 
centimeters, or about 6 feet, long and made of solid gold. It weighs, as we later discovered, 110 
kilograms or more than 242 pounds. Its value in gold alone is enormous. Pure gold! This imperishable 
metal, from a mythological point of view, is the flesh of the sun god. We thus have here the body of 
the divine sun king before us. 

NARRATOR: 
In October 1925, almost three years after the discovery of the tomb, the moment had arrived: Carter 
was to see the mummy of the pharaoh for the first time.

No. 7 THE MUMMY 
CARTER: 

Many thoughts about death and mortality passed through our minds. From time immemorial we have 
been preoccupied by the mysterious, immutable, final certainty that is the culmination of our fate: 
death. Before us lay the remains of an almost forgotten, youthful pharaoh, who had hitherto been 
hardly more than a shadowy name. We had found him, in spite of all doubts. 

EGYPTOLOGIST: 
The face of the mummy was covered with a gleaming golden mask. At upper thigh level, Carter and 
his colleagues once more found the vulture and serpent emblem. Countless armbands adorned the 
lower arms. Two crossed hands of polished sheet gold gripped the royal insignia, while below them 
the ba, a bird with a human head, spread wide its wings. The ba symbolizes the immortal soul that can 
move as freely as a bird. 

CARTER: 
After more than thirty centuries, we were the first people to contemplate the golden mask with its 
piercing eyes. They were eyes of quartz and obsidian. But what came to light under the mask was 
uplifting – and, at the same time, shattering. 

NARRATOR: 
The mummy, which was the only one in the whole valley whose rest nobody had so far disturbed, 
proved to be largely decomposed. It was also covered in a hard, pitch-black substance and completely 
fused together with the innermost coffin. 

CARTER: 
According to the beliefs of the ancient Egyptians, an undamaged corpse is a requirement of life after 
death. It was imagined that the soul of the deceased returns to the tomb every night and there reunites 
with its body. In this way the person was restored to wholeness as he had been during his lifetime. 

NARRATOR: 
This belief made the preservation of the body absolutely mandatory, hence the embalming.

CARTER: 
As we loosened the bandages of the mummy layer by layer, 143 objects gradually came to light, 
amulets and other pieces of jewelry, which had been placed in the wrappings according to complex 
ritual requirements. This was the “magical armor” of the king for his journey into the hereafter. 

NARRATOR: 
If you’d like to, you can now go directly to the gold mask. But if you’d like to find out more about the 
pharaoh’s journey into the afterlife, then please press number 30. 
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No. 30 LOOKING BACK  
EGYPTOLOGIST: 

We’ve now come to the central point of the whole burial, the mummy of the deceased pharaoh. Let’s 
pause for a moment here and look back toward the shrines. Because this is exactly the perspective 
that accords with the religious thinking of the ancient Egyptians: from the inside outward, from 
the mummy to the outer shrine. And the way of resurrection for the king also runs from the inside 
outward. The mummy is where the soul of the king resides, and the three coffins symbolize the body 
of the king, who has metamorphosed into the sun god.

NARRATOR: 
Everything must thus be seen from the perspective of the pharaoh, who lies at the center of the tomb 
complex. Only then are the deepest mysteries of religion revealed as they were seen and believed by 
the ancient Egyptians. And we can understand the mystery of creation.

EGYPTOLOGIST: 
The deceased king is resurrected in the afterlife as the sun god. Just like the sun at the moment of its 
creation. The fourth and innermost shrine is all about the indissoluble conjunction between creation, 
death, resurrection, and new creation. For the death of the pharaoh, and of every other person, is 
always a new beginning as well. 

On the longer sides of the third shrine, the ram-headed sun god travels in his barque through the 
underworld of the night. His power has now been used up from his appearance in the morning 
and throughout the long day. The sun and the god are one: their energy must be renewed in the 
underworld, in the hours of darkness. The sides of the second shrine depict this mystery, the mystery 
of the sun’s power. This mythical knowledge was so secret that the priests additionally encrypted the 
inscriptions so as to protect the secret from the uninitiated. 

You’ll find illustrations here in which figures of gods are irradiated with light, in other words, energy, 
by small symbolic sun disks. During this process they are recharged. Other figures of gods are being 
provided with heavenly fire by cobras. The sun, which uses up its light in the course of the day, regains 
its energy during the night. As does the solar king, Tutankhamun, whose mummy reposes within the 
shrine. 

In the body of a standing mummy, which is also depicted on this shrine, the sun god can be seen 
with his ram-headed ba bird, the human soul, because even the sun possesses a soul that needs to 
regenerate its power time and time again. The ring-shaped serpent which you can see at the head 
and at the feet of the mummy is called an ouroboros, and is a symbol of eternity that has survived 
to this day. Mysterious hands rotate the sun disk. And everything is repeated night after night in the 
dark depths of the hereafter.    

NARRATOR: 
The four shrines are thus recounting to us the deeply secret process of resurrection as the priests of 
the pharaoh saw it. 

EGYPTOLOGIST: 
In the innermost shrine the mystery of death takes place, but also that of new creation. On the next 
shrine, the resurrected king travels with the sun god through the night sky. The third shrine shows the 
renewal of light taking place, the regeneration of the power of the sun. And on the outermost shrine, 
the symbolic festival hall, the reign of the pharaoh is celebrated as an eternal kingship in the heavens. 

No. 8 THE GOLD MASK 
CARTER: 

The gold mask, Tutankhamun’s face for eternity, shows an expression of haunting sorrow; it tells a 
harrowing tale of a youth that came to an end all too soon.

NARRATOR: 
It’s the celebrated face of a world-famous icon, and it’s three thousand years old. The gold mask 
of Tutankhamun weighs eleven kilograms, or a bit more than 24 pounds, and has a unique and 
incomparable beauty. It’s unimaginably valuable. It covers his mummified face and is now his 
imperishable countenance for all eternity. Its vivid eyes are fashioned from light-colored quartz, in 
which shining pupils of obsidian are embedded. At the same time it represents the face of the sun god.

EGYPTOLOGIST: 
Everything about the king now is sun-like. The mask’s nemes or headdress is an image of the blue sky 
with golden sunbeams shining through it. The multicolored neck collar reflects the endless play of 
color of the rising sun at the dawn of every new day.

NARRATOR: 
Since the first photos of the gold mask appeared in the London Times and were then sent around the 
world, people have always asked whether the mask really represents the face of Tutankhamun as it 
looked during the lifetime of the young king.

EGYPTOLOGIST: 
No, probably not. The countenance of the young pharaoh, which is doubtless one of the best-known 
Egyptian faces in the whole world, represents only an idealized version of Tutankhamun’s real face. But 
it’s precisely that that shows the great mastery of the Egyptian artists: they have managed to create a 
portrait of the divine king that is timeless, eternal, at one with itself.
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No. 9 VIDEO: JEWELRY
NARRATOR:  

Howard Carter discovered about 150 amulets and other pieces of jewelry within the 
bandages of Tutankhamun’s mummy alone. He found additional jewelry in some of the 
chests and boxes.

From later mummies we know that the amulets were placed over the body according to 
a fixed pattern in order to guarantee the magical protection of various body parts and 
organs. Countless amulets, collars and pectorals were strung around the neck in particular 
and secured with thin linen threads. 

On the chest of the mummy, directly below the mask, lay two crossed hands made of 
polished gold plate, holding royal insignia. The hands were sewn onto the mummy casing. 
A scarab beetle made from resin was embedded between them. Beneath this a Ba-bird with 
a human head unfurls his wings. This Ba rested in the body at night. He is the immortal and 
free-roaming part of the human soul. Four horizontal strips and one vertical strip of sheet 
gold with inlaid texts mimic the bindings with which the shroud was fixed to the mummy. 

After the precious overlays had been lifted free from the wrapped mummy, the bandages 
could be removed layer by layer, which revealed countless amulets and other jewelry. On 
the chest there lay several necklaces in the shape of vultures, falcons, and cobras, as well 
as heavy pendants, one on top of the other. Bracelets encased the forearms in dense rows.

This dagger with the elaborate handle is made from iron, which was very unusual at this 
time.

This magnificent diadem had to be broken up into parts. The band of the diadem was 
found on the head of Tutankhamun’s mummy. In order to be able to place the golden 
mask onto Tutankhamun, the vulture’s head and snake had to be removed and placed on 
the mummy’s thighs. 

Here we would like to show you some of the most beautiful objects from Tutankhamun’s 
burial treasure...

No. 10 AMULET SHOWCASE
NARRATOR: 

As Howard Carter loosened the bandages of the mummy layer by layer, numerous amulets also 
appeared. Amulets were supposed to protect the dead king against unknown dangers in the 
hereafter, bring him luck, and give him strength. They’re symbols of deities. They were supposed to 
create a magical connection to the gods. 
We know today that some of these amulets were made to protect specific organs and parts of the 

body. For example, at the neck was found this vulture collar with the uraeus serpent and the vulture 
amulet. The so-called djed pillar, which you can also see, is a symbol of the god Osiris. The ruler of the 
hereafter was supposed to preserve the dead body for eternity. The stems of the papyrus plant, on the 
other hand, were supposed to magically transfer the power of the continuously sprouting, evergreen 
papyrus stalks to Tutankhamun. 
Some things remain unknown and mysterious, however, despite our scientific work. What is the oval 
amulet supposed to mean? Or the golden amulets with the knot in the middle found to the left and 
right of the rib cage? Or the amulets with the noticeably remarkable form of a T or a Y? Maybe you’ve 
got an idea! As discoverers, you’re already well on the way to it. 

No. 11 CHILDREN’S COFFINS, FAMILY MEMENTOES 
CARTER: 

There was no limit to our amazement and enthusiasm. Time and again we came across completely 
unexpected things: for instance, a simple wooden box to which we paid no attention at first, but when 
we finally opened it, we found two small coffins inside. And each coffin contained a very similar, gilded 
inner coffin.

EGYPTOLOGIST: 
The find of this box and the opening of the coffins led to an unusual and very moving discovery; it tells 
us the story of a tragedy from the brief family life of Tutankhamun, who after all died when he was only 
18 years old.

CARTER: 
When we opened the first inner coffin, we found the tiny body of a prematurely born child, a girl. 
This premature infant was wrapped up like a little mummy. On her head she bore a mask of gilded 
cartonnage that was much too large for her. In the second inner coffin lay the wrapped and mummified 
body of a second girl. This child had died at birth or shortly thereafter.

NARRATOR: 
It’s highly likely that these two little girls are Tutankhamun’s daughters. The mummies of the two dead 
children were buried in the tomb alongside their dead father, the pharaoh. 

CARTER: 
As Tutankhamun left no children when he died, his death signaled the end of the 18th Dynasty. 
Somewhat shaken, I asked myself what might have happened if Tutankhamun’s children had not died. 
Would Egyptian history have taken a very different course? Would the later Ramesside kings ever have 
existed?

NARRATOR: 
Along with this, Carter also found a small wooden coffin in human form, which you can also see in the 
showcase. 

CARTER: 
It is some 75 centimeters or almost 30 inches long and coated with a shining layer of black resin. It 
contained a second coffin of gilded wood that was decorated like a royal coffin. Inside it we found a 
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miniature coffin made of wood. And inside this I discovered, packed in a linen bundle, a chain with 
a small squatting solid gold figure of the king. But inside this miniature coffin there was yet another, 
fourth coffin, a tiny model coffin in the form of a mummy, barely twelve and a half centimeters or five 
inches long.  

EGYPTOLOGIST: 
On this small coffin you can make out a name: Tiye. It’s the name of Tutankhamun’s grandmother. 

CARTER: 
Inside the tiny coffin we found – a plaited lock of hair. It is Tutankhamun’s personal memento of his 
dead grandmother. It had been placed in his tomb for him after his death. This small lock of hair was 
a token of the tender love between a grandmother and her grandchild, and we found it very moving. 

No. 12 VIDEO: CANOPIC JARS
NARRATOR:  

According to the beliefs of the ancient Egyptians, an intact corpse was required for the 
afterlife. They imagined that the soul of the deceased returned to the tomb each night and 
once there was reunited with the body. A person was therefore restored in their entirety in 
a similar state to the way they were during their lifetime. This idea made the preservation 
of the body essential.

The mummification process is supposed to have taken 70 days. First, the brain was 
removed through the nose with a hook. This organ, which is so important to us, seemed to 
the Egyptians to have merely been a kind of filler material for the head and was therefore 
considered worthless. Resin was poured into the empty cranial cavity. The body was then 
cut open on the left side in order to remove the internal organs. After this, the abdominal 
cavity was cleaned and the body was covered with natron powder to preserve it. Finally, 
the abdominal cavity was stuffed with filling. The heart was put back in its place because 
it was considered to be the seat of the soul. The embalmers then anointed the body with 
fragrant oils. To prevent the mummified limbs from breaking off, they wrapped the body in 
linen bandages. 

For three thousand years the black, jackal-headed god Anubis lay, with his silver claws, like 
a silent guardian on a gilded litter and kept watch over the entrance to the treasury of King 
Tutankhamun. Behind Anubis, Howard Carter found a gilded sculpture of the head of the 
celestial cow.  Inside the chamber was the canopic shrine, containing the king’s mummified 
viscera.

Four gilded goddesses in tight-fitting pleated garments stand at the four sides between 
four inscribed posts. They are exquisitely beautiful works of art. These are the goddesses 
Isis, Selket, Neith, and Nephthys. All bear their symbol on their heads: Isis wears a throne, 
Selket a scorpion, Neith two bows, and Nephthys a basket and a house. The goddesses 
protect this magnificent shrine with outstretched arms. 

The completely gilded reliefs on the four sides show the canopic gods. These are the four 
sons of Horus and the guardian gods of the internal organs. Another god stands in front of 
each of these.  Two friezes of cobras with sun disks ward off any danger.  The canopic shrine 
stands on a sled because it was once pulled over the desert sand to the tomb.

When Howard Carter opened the shrine he discovered a chest made of alabaster with four 
wonderfully carved stone heads of the king. These also represent the four guardian gods 
of the internal organs. Inside them were four small, mummy-shaped coffins. Each of the 
miniature coffins was made of gold. The outer casing was inlayed with cells of colored glass 
and precious stones, while the decorations on the inner casing were engraved. In these 
small coffins were the king’s mummified organs, namely the lungs, liver, stomach, and 
intestines. Today we know that these small coffins were probably not originally made for 
Tutankhamun because the inscriptions bearing the king’s name were adapted after their 
manufacture.

No. 13 BOATS AND BAROQUE MODELS
CARTER:

We found a whole fleet of ships in the tomb, which were reproductions of real ships, models. Fourteen 
of them stood on the black chests, and a few others were distributed around the room wherever there 
was space for them. We remembered that many passenger and transport ships were already used on 
the waters of the Nile long before the time of the pyramids, ships that were rowed or sailed. They were 
built of cedar and pine wood that came from Lebanon, and they could transport hundreds of tons of 
trade goods, or large blocks of stone for building the temple complexes, or colossal obelisks.  

EGYPTOLOGIST: 
These ships have a great significance for the afterlife, because life after death for the ancient Egyptians 
was a continuation of their earthly life. So boats and barques were needed there to sail on the river, for 
instance to the sacred places of the gods. The king also needed them to regularly transport provisions 
to him. 

NARRATOR: 
These little model-sized ships and barques are more than enough to cover these needs, because they 
represent actual ships that the king can really use in the hereafter. 

EGYPTOLOGIST: 
Among the ships there are some with a prow and stern ending in a papyrus cluster or umbel. These 
are the ritual solar and lunar barques. For even the movement of the stars was for the Egyptians 
nothing less than a daily journey over the heavenly oceans and through the waters of the night in the 
underworld. The deceased king took up his place in the sun barque and traveled with the sun god over 
the ocean of the heavens. Or he sat himself beside the nightly representative of the god, the moon, 
and glided through the night toward the morning and the new day. 

NARRATOR: 
How poetic. 
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No. 14 VIDEO:  FIGURES OF THE GODS

The wonderful, gilded figures of gods and the king discovered by Howard Carter in the 
treasury of Tutankhamun seem to hide a big secret. When the revolution broke out in Egypt 
in 2011, looters broke into the Egyptian Museum and destroyed two of these priceless 
statues. Here in this exhibition you can see these two figures as they once were.

Some dark, black shrines and boxes were stacked all along the south wall of the treasury. 
At first Carter and his team could not imagine what they might hold. With barely-contained 
excitement they opened one after the other. Each box held one or more figures made from 
gilded wood and wrapped in a piece of linen. There were 34 in total. 27 of these little statues 
represent gods. The remaining seven bear the king’s likeness. 

Images on the walls of the tomb of Seti II showing royal figures painted in yellow prove that 
this arrangement was common.

But why were these statues placed in the tomb, and what is their significance for what was 
supposed to happen there and at the resurrection?

For the Egyptians, the world of the gods was the heavens or the afterlife.. That world was 
just as real and concrete as the world in which mortals live. The gods constantly worked in 
mysterious ways, influencing events in this world from the invisible realm of the hereafter. 
However, they were also themselves visible in their incarnations: as an energy-giving sun, 
a fertile Nile, or as life-renewing or deadly forces. When a person died and was deemed 
worthy in the hall of judgment, they were allowed to enter the afterlife, the realm in which 
gods with sustaining powers were waiting. 

These deities were there to help the king in the transition to the afterlife, welcome him into 
the underworld, and include him into their divine communion. This transition over to the 
afterlife occurs, for example, when the god Menkeret lifts King Tutankhamun up to the sky.  
But some of the figures represent the king himself. This is not at all unusual since the king is 
himself a god among gods. 

Here we see the king with legs wide apart on a small papyrus boat, about to hurl a harpoon. 
From the type of game he would be aiming at, a hippopotamus, this statue seems to depict 
the mythological personification of the god of light and royalty, Horus, about to defeat the 
dangerous chaos god Seth, as the hippo, which was too dangerous to be represented. The 
statues probably represent the king in his aspect as the god Horus, whose role he was able 
to assume for ritual purposes. This representation shows him fighting evil, similar to how 
St. George is depicted slaying a dragon in later Christianity, a representation that has its 
ancient roots here. 

No. 15 SHABTIS – SERVANTS IN THE AFTERLIFE 
CARTER: 

For the ancient Egyptians the hereafter was a true mirror of the here and now. As god of the dead, 
Osiris required that the work of plowing, irrigation, and planting of grain also took place in the “Fields 
of Reeds.” Everyone in the land of the dead is therefore obliged to perform this work, even a king or 
pharaoh. But as he had in this life, the pharaoh also had a numerous body of servants in the afterlife. 

NARRATOR: 
In order to keep these servants magically available for duty in the afterlife, small statues were made of 
faience, stone, clay, or wood. These small mummiform figures are called shabtis. Translated, this means 
the “answerers.” They’re the servants that answer immediately when they’re called on. A text in the 
Book of the Dead gives us more detailed information about these shabtis:

EGYPTOLOGIST: 
O shabtis! If I am obliged to do any kind of work that must be performed in the land of the dead, if a 
man is assigned to the performance of his work there, then you are bound to do that which must be 
done in order to cultivate the fields and water the land. You must then say, “I will do it; here I am!”

NARRATOR: 
That’s pretty enviable, having “answerers” like that as servants. You call them, and they come. And 
there you are, freed of all your tiresome obligations. What’s more, in Tutankhamun’s tomb there was a 
designated shabti for every day of the year.

EGYPTOLOGIST: 
But perhaps these substitutes weren’t always as obliging and industrious as they really should have 
been. And that’s why the shabtis had overseers. And of course senior overseers to supervise the 
overseers. There were even magnificent royal shabtis with a crown and scepter. Also one with a dark 
Nubian wig, and another with a white Upper Egyptian crown. The shabti with the blue crown was a gift 
from the viceroy of Kush, by the way, who was one of the highest ranking men after the pharaoh.  

   

No. 16 CHARIOTS AND SHIELDS ON TABLE WITH SAND
EGYPTOLOGIST: 

Although the personal participation of Tutankhamun in war is not known, according to the Egyptian 
ideology of rulers he is always depicted as a victorious king and commander. That is why his tomb was 
equipped with all necessary weapons, all beautifully decorated and of the highest quality. 

CARTER: 
The most important responsibility of the pharaoh was to maintain the connection with the gods. But 
he also had many other responsibilities. One of these consisted of protecting the country from external 
and internal enemies and guaranteeing stability. That was why the king was also the commander-in-
chief. In the tomb of Tutankhamun we found a total of six war chariots, although they were dismantled. 
Otherwise they would not have fit into the tomb.
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NARRATOR: 
Among them they included this magnificent state chariot of the king, richly decorated and overlaid 
with gold. The frame or chassis of the chariot is made from pieces of bent wood, and the wood of the 
cockpit is overlaid with gold. A precisely woven mesh of leather thongs makes a kind of suspension 
out of the floor. On the inside you can see captured enemy warriors in chains. On both sides of the 
frieze the king, this time represented as a sphinx, tramples down a prisoner. 

EGYPTOLOGIST: 
In this gilded chariot, the young pharaoh would have appeared to great acclaim at grand state 
occasions and religious festivals of the gods, shining and radiant like the sun god living on earth. Two 
beautiful horses drew the chariot in which the king and his charioteer rode.  

CARTER: 
The chariots were used for war; they were fearsome weapons with which the Egyptians could do 
considerable damage to their enemies.  

NARRATOR: 
The representation of war and hunting was a magical cultic method of fending off and conquering 
potential enemies in advance. 

EGYPTOLOGIST: 
It was a way of battling both against enemy peoples and also against a mythical chaos: the demonic 
powers that threatened the sun god and therefore the course of the world itself. That’s another reason 
the tomb of Tutankhamun contained so many weapons. They’re beautifully worked and artistically 
decorated, but only a few could have been used for fighting. The shields you see here are also purely 
ceremonial; they aren’t suitable for real fighting either.

NARRATOR: 
But there were of course real wars in the ancient Egyptian world; there were conflicts, battles, and 
death.

CARTER: 
We also found in the tomb weapons that could be used for real fighting, hundreds of arrows and over 
40 bows; but also many other weapons of war that were either functional or of symbolic meaning: 
sharp daggers, clubs, scimitars, and throwing-sticks. Nevertheless I believe that Tutankhamun himself 
never went to war during his lifetime.

EGYPTOLOGIST: 
Although in this life people did use throwing-sticks for hunting, especially for hunting birds, the 
throwing-sticks displayed here are purely tomb ornaments and only for symbolic use. 

CARTER: 
These bows developed such a high degree of tension that the arrow when loosed would have hit the 
enemy with an enormous penetrative force. Their sharp tips were made of copper. They would have 
penetrated any leather armor. It was really a deadly weapon. 

EGYPTOLOGIST: 
A sort of hi-tech weapon of ancient Egypt. The bow was made not from a single piece of wood but 
was bonded together from many layers of wood, horn, and leather, according to a system we still don’t 
completely understand.
 

No. 17  WEAPONS & HUNTING
CARTER: 

We also found weapons in the tomb that could be used for real fighting, hundreds of arrows and over 
40 bows; but also many other weapons of war which were either functional or of symbolic meaning: 
sharp daggers, clubs, scimitars and throwing-sticks. Nevertheless I believe that Tutankhamun himself 
never went to war during his lifetime.

EGYPTOLOGIST: 
Although in this life people did use throwing-sticks for hunting, especially for hunting birds, the 
throwing-sticks displayed here are purely tomb ornaments and only for symbolic use. 

CARTER: 
These bows developed such a high degree of tension that the arrow when loosed would have hit the 
enemy with an enormous penetrative force. Their sharp tips were made of copper. They would have 
penetrated any leather armour. It was really a deadly weapon. 

EGYPTOLOGIST: 
A sort of hi-tech weapon of Ancient Egypt. The bow was made not from a single piece of wood, but 
bonded together from many layers of wood, horn and leather, according to a system we still don’t 
completely understand.

No. 18 COSMETICS SHOWCASE
CARTER: 

In the tomb of Tutankhamun we found many beautiful vessels of alabaster, and we were amazed that 
after 33 centuries they still contained the dried-up remains of oils or other cosmetic substances. They 
tell us much about people’s efforts to look good – and to smell good.

NARRATOR: 
Ancient Egypt was a tantalizingly sensual and erotic world that revolved around elegance, beauty, and 
sex appeal – at least in the highest society at the court of the pharaoh. One aspect of this beauty was 
the fragrance or scent of a person. For the pharaoh these scents had a symbolic significance as well: 
they revealed the presence of the divine. You could literally smell the divinity.  
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EGYPTOLOGIST: 
The perfumes were among the highest class of luxuries: frankincense and myrrh, ointments and oils 
from lotus blossoms, fragrant essences of pine and cedar wood that were imported from the Levant. 
People also used precious makeup, principally for the eyes, to try and make them more expressive. 
Men and women were well turned-out in everyday life, as well; they dressed and made themselves 
up with care. Men wore short hair, or even shaved their heads, which was seen as fashionable, but 
it also had a more practical purpose, namely protection against lice, which were fairly widespread. 
On ceremonial occasions wigs were worn. The cheaper ones were made of sheep’s wool, and the 
expensive ones of real hair. 

NARRATOR: 
You can see some particularly beautiful objects from these finds here in the showcase: an enchanting 
lion jar and another one in the form of an ibex. 

EGYPTOLOGIST: 
This highly refined style of Ancient Egyptian art looks almost like an anticipation of the Art Nouveau 
that was developed in Europe three thousand years later.

No. 19  MUSICAL INSTRUMENTS, GAMES, WRITING EQUIPMENT
NARRATOR: 

Here you can see many objects from the ancient Egyptians’ everyday life displayed in various 
showcases: musical instruments, games, and writing equipment.

EGYPTOLOGIST: 
Music was an important part of everyday life in ancient Egypt, and it also accompanied the festivals 
for the gods and the dead. Lutes, harps, flutes, and oboes were already in use. 

CARTER: 
The number of musical instruments in Tutankhamun’s tomb was very small. We found only two 
trumpets. It was not possible to play any tunes on them however, but only produce short, fanfare-like 
sounds, blasts of noise like commands. Together with drums, the trumpets would thus have been 
used principally by the military. 

EGYPTOLOGIST: 
Music and dance were a part of everyday life but most especially of ceremonial occasions. To set the 
rhythm of their sacred dances, the ancient Egyptians used clappers made of ivory. They also played 
the sistrum, a sort of rattle, which was used to placate the goddesses and put them in a gracious 
mood. You can see these instruments here.

CARTER: 
Among the funerary equipment were also writing implements, and even complete writing sets. 
Individual rush stalks were used for writing. These were lightly chewed at one end before then being 
dipped in the black or the red bowl on the palette to write on papyrus. It should be said the profession 
of scribe enjoyed a particularly high standing in ancient Egypt. Scribes were indispensable for the 

highly complex administration; almost nothing moved in the kingdom without being recorded by a 
royal scribe.

NARRATOR: 
Which caused Carter all the more disappointment at this point.

CARTER: 
Unfortunately we found not a single papyrus in the tomb, in other words, not a single written 
document. We regretted this very much. It would doubtless have given us useful information about 
the king and his time.

NARRATOR: 
And the board games found in the tomb?

EGYPTOLOGIST: 
They differ only a little from the board games of our times. They are senet games, with three rows of 
ten spaces, made from precious woods and ivory. But the game was not just for entertainment; it was 
also intended to smooth the way into the afterlife, which makes it important as a piece of funerary 
equipment. The pharaoh often played this game with his wife. 

No. 20 VIDEO: FURNITURE

Carter and his team found a lot of furniture in the tomb because the Egyptians imagined the 
afterlife as a mirror image of this world.

The king’s clothing, footwear and jewelry were stored in about 50 chests. The ornate inlays on 
some of the chests are made from thousands of small, individual pieces of ivory and ebony. 
In the areas between the inscription bands on this chest (no. 271), you can see a pattern with 
hieroglyphic symbols. They signify supreme life and power.

The lid of this exceptional chest is made in the shape of Tutankhamun’s name with his royal 
epithet, “Ruler of Thebes.” The hieroglyphs are inlaid into the lid in ivory.

Carter found about a hundred pairs of shoes, which were mainly sandals. The pharaoh’s sandals 
were not just made for walking. On the insides of these sandals were depictions of Asian and 
African people: the enemies of Egypt. The pharaoh trampled them with his feet as he walked 
and was thus symbolically preventing them from ever attacking Egypt. 

This torso with the face of the young king could have served as a kind of dressing mannequin 
for Tutankhamun.
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Carter also discovered headrests made from wood, faience and ivory – and even one made 
from cast blue glass, a beautiful object that, apart from artistic skill, demonstrates a high level 
of technical expertise. The pharaoh laid his head on headrests such as these when he was 
in need of rest, using, for example, the white headrest (no. 403 c) with the two lions and the 
god Shu, who holds up the headrest. The mythological significance of this is that the god 
Shu supported the sun and the sky, while the lions guarded the horizon. Here, the sun and 
Tutankhamun’s head become one.

Twelve stools, eight separate footrests, and seven chairs, four of which are considered 
thrones, were all found in Tutankhamun’s tomb. This throne (Nr. 351) is constructed as an 
imitation of a folding chair. The inlays on the seat imitate leopard skin, and the crossed legs 
end in ducks’ heads. The inscriptions still refer to Tutankhaten and mention a royal title from 
the Amarna Period. This probably means we are looking at the throne made officially for the 
enthronement of Tutankhaten.

No. 21 GOLD THRONE AND COMPARTMENTS
EGYPTOLOGIST: 

The pharaoh’s throne, the golden throne of Tutankhamun: what a magnificent display! 

NARRATOR: 
And what a demonstration of power! Fan-bearers once stood to the right and left of the king, as you 
can imagine here, and they waved fresh air to Tutankhamun, cooling in the Egyptian heat, while 
disagreeable emissaries of hostile nations had to stand in the hot sun.  

EGYPTOLOGIST: 
On some summer days the temperature could rise well above 40 degrees Celsius, 104 degrees or 
more, Fahrenheit. That was the power of the sun god, mythically seen as emanating from the king, 
which the emissaries should feel.  These fans contained ostrich feathers. In the illustrations on the 
brackets we recognize the name of the king and scenes from an ostrich hunt. 

CARTER: 
I asked myself whether more than 3,300 years ago Tutankhamun had really sat on this throne during 
the solemn rites and ceremonies that were a part of being a king. It was the throne of the most 
powerful ruler in the world even if, as in this case, it was occupied by a child or youth. Before this 
young king the most powerful in the land, and the rulers of foreign peoples bent their knee.

NARRATOR: 
On the inner side of the backrest we can see a very interesting representation: it’s one of Tutankhamun 
and his wife Ankhesenamun.  

CARTER: 
We were very touched by this little scene. A young couple facing each other lovingly in a beautiful, 
poetic atmosphere. The king is sitting in a relaxed pose on a throne with cushions, and before him 
stands the girlish figure of the queen. In one hand she holds a small ointment bowl, while with the 
other she gently anoints his shoulder. It is a simple little domestic scene, but how steeped with life and 
feeling!

NARRATOR: 
The little footstool in front of the throne also demonstrates the power of the pharaoh. It’s a taboret 
made of gilded wood and dark blue faience. The ruler could rest his feet on a scene of captive, fettered 
Nubians and other conquered enemies, who now find themselves literally under the feet of the 
pharaoh.  

No. 22 INSIGNIA OF POWER: SCEPTERS AND STAFFS
EGYPTOLOGIST: 

You see here the incomparably valuable insignias of power, the scepters. They empower the king to 
act in the responsible office of pharaoh, and to communicate with the gods. As a result, the king has 
divine forces in the eyes of his subjects. Of all the scepters, the crook and flail are the most familiar 
symbols of the pharaoh’s power as the highest guardian of humanity. The crook is an ancient symbol 
of shepherds, which identifies the king as the supreme guardian of mankind. Even today, it is also 
the emblem of Christian bishops and popes. The flail might once have been a whip to drive cattle, or 
perhaps a fly whisk. No mortal could ever have touched these insignia. The supernatural energy they 
contained would have killed any human immediately. Only the pharaoh was able to handle them, for 
he was the living god on earth.

NARRATOR: 
Yes, and even his walking sticks, with their images of captive enemies, demonstrate the pharaoh’s 
power. You can see them in a showcase next to the throne. He’s literally got a grip on his enemies. He 
can crush them with one hand. In total almost 130 such objects were found, which led Howard Carter 
to the remark that the king must have been a collector of walking sticks.

EGYPTOLOGIST: 
The ceremonial sickle in the showcase probably served the king at harvest rites, which were to ensure 
Egypt’s fertility. And the golden figurine that you see here shows Tutankhamun. It adorned the upper 
end of a golden rod, which may have been used at the coronation ceremony. An addition version in 
silver was found that belonged to a silver rod. Both together likely represent the king as the sun and 
moon, day and night. 
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